
154 J DEVELOPING YOUR SKILLS 

Assignment: flash portraits 
Thanks to our constant exposure to sophisticated lighting in 

fashion, advertising, and editorial portraiture—some of which 

may have taken an entire day to set up, with an army of 

assistants to shift the equipment around—our expectations 

of lighting are now higher than ever. Nevertheless, you don't 

need elaborate lighting and professional equipment in order 

to achieve satisfying results. The essential thing to remember 

is that when you use a flash with your camera in ambient light, 

you have two light sources at your disposal. 

thebrief 

ISO 100 Focal length 50mm 1/250 sec; 

must-see masters 

Diane Arbus (1923-1971) 
Author of a uniquely moving corpus 
of work, Arbus used unsentimental 
encounters and uncompromising 
lighting in order to create her often 
unsettling portraits. 

Nobuyoshi Araki (1940-) 
One of Japan's leading photographers, 
Araki has taken direct, almost 
exploitative portraits of Tokyo's "water 
margin"—its hidden nightlife—that have 
turned the flash-snap into high art. 

Eva Mueller (1965-) 
Modern, stylish and sometimes starkly 
lit, Mueller's work is a good example of 
modern editorial photography in which 
narrative and comment are combined 
with a dark and humorous twist. 

Suki Dhanda (1969-) 
A versatile editorial portraitist, Dhanda 
seems able to obtain telling portraits 
under any lighting conditions and yet 
make the result look candid, effortless, 
and natural. 

ISO 100 Focal length 50mm 1/60 sec at f /2 . 
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