
142 DEVELOPING YOUR SKILLS 

Assignment: Hght and shadow 
One of the very first photographs ever created - Henry Fox 

Talbot's picture of a broom leaning against a door, which 

dates from 1844—features a distorted shadow whose strong 

lines almost steal the show. While all photographs are, by 

definition, a record of light and shadow, photographers ever 

since Fox Talbot's day have sought to exploit these intrinsic 

components of photography as subjects in their own right. 

In this sense, to photograph light and shadow is to aim for 

the most abstract kind of image. 

thebrief 

Photograph the interplay of the built environment with lighting effects from 
natural or artificial sources or a combination of both, indoors or outdoors. 
Look for close detail, an unusual angle, an intriguing composition, or a 
combination of colors for their own sake. 

Points to remember 
• use high-contrast and high saturation if it is available on your camera 
• keeping your zoom lens at one focal length will help you to concentrate 

on composition 
• a low ISO setting will ensure the best color quality and clean blacks 
• keep the camera square on to the subject to eliminate converging 

parallels—unless you particularly want them 
• for minimal distortion, the middle of a zoom range is usually advisable 
• use apertures in the middle of the range for the best image quality 

mm must-see masters 

Ray Metzker (1931-) 
Metzker is one of the most inventive 
observers of the environment, his 
innovative work exploring every formal 
possibility of the monochrome image. He 
has been an unacknowledged influence 
on generations of photographers. 

Alex Webb (1952-) 
Although his concern is not primarily 
with the formal qualities of light and 
shade, Webb's humanistically motivated 
photography—much of it created in the 

harshest tropical light—displays a 
virtuoso command of highlight, shadow, 
and color. 

Laszlo Moholy-Nagy (1895-1946) 
Perhaps the most brilliant of a 
generation of brilliant artists and 
photographers, Moholy-Nagy was an 
innovative polymath. He was a versatile 
artist, but it's his photography that has 
left a lasting influence—one that's far out 
of proportion in relation to his 
comparatively small output. 

ISO 200 Focal length 100mm 1/400 sec at f /9 

ISO 100 Focal length 32mm 1/250 sec at f /8 

ISO 500 Focal length 20mm 1/25 sec at f/5.6 

r 
• see results 
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